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In fall 2024, I was fully immersed in completing the final revisions of my book,   
The Woven Image: The Making of Mongol Art in the Yuan Empire, which will appear with  
Yale University Press in June 2026. This book is a study of woven tapestries that became 
unprecedented objects of political and sacral power in the Mongol court of the Yuan Empire 
(1271-1368). For more than ten years, this project has been the focus of my research agenda, 

and I am very muc h looking forward to finally seeing and holding the book in print. I am grateful that  
The Woven Image will be  published with generous subvention support from the CAA Millard Meiss Publication  
Fund, the Geiss Hsu Foundation Subvention Award, the Chiang Ching -kuo Foundation Publication Subsidy, and  
the International Center of Medieval Art -Kress Foundation Grant. Our own VRCõs Sonja Sekely-Rowland   
and Diego Irigoyen provided brilliant help with creating a beautiful illustration program for the book. Thank you ! 
 

I also continued my work on other projects. In February 2025, a study that analyzes the statistical patterns of 
cave renovation at Dunhuang (a famed oasis along the Silk Road) was published in the Journal of Asian Studies. 
I also made progress on a new project, which looks at the impact of the Mongol imperium on the art and  
architecture of Korea during the thirteenth and fourteenth centuries. In fall 2025, with fellowship support 
from the Center for Ideas and Society, I was able to delve deeper into this research. Throughout the past  
year, I enjoyed the opportunity to travel to different conferences and scholarly venues to deliver lectures  
and receive feedback on my completed and/or  work -in-progress projects. Highlights include a stimulating 
textile studies conference, hosted at the University of Oregon (November 2024); a Zoom seminar with scholars of 
the Mongol Empire (April 2025); a conference that brainstormed the term òstatusó as an analytical category for 
early modern  studies, hosted at UCLA (May 2025); an interdisciplinary forum for Korean Studies, hosted at USC 
(October 2025); and a lecture for the Society of Asian Art at the Asian Art Museum of San Francisco 
(November 2025). I thank my colleagues for the invitations, and for the ongoing conversations. 

As a founding discipline at UCR, Art History has a storied record on campus, in our community,  and 
around the world. We have many things to be proud of ʄ the work of our students and faculty, the growth 
of our curriculum and programs and, of course, our active role in promoting knowledge of art as a lynchpin 
for cultural understanding and action. These efforts are made possible by the support of our alumni, 
friends, and donors. We are grateful to the Gluck Arts Program, Christopher Mead, Jim and Georgia Steinhart,   
the Barbara Brink, Richard Carrott and Françoise Forster-Hahn student travel grants, and to numerous   
individual contributors. We owe our excellence to you ! 
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Dear Friends, 
 

 

As youõll see from the contents of this newsletter, itõs been another outstanding year for the 

Department of the History of Art at UCR and Iõm delighted to share some highlights with you. 
 

Our faculty continue to push the boundaries of scholarship across diverse fields and time periods, exploring 

subjects including Mongol tapestries, colonial Mexican architecture, Romantic philosophy, Surrealist photomontage,  

Renaissance sculpture, and contemporary Brazilian design. The range of books, articles, and fellowships  

represented in these pages reflects the intellectual vitality that defines our department and the field at large.  
 

The Art History graduate students have been equally impressive,  advancing their dissertations, presenting at 

major conferences, and gaining valuable professional experience through museum internships and archival 

fellowships. Weõve welcomed new students working on a wide range of topics, including Renaissance, Latinx, 

and First Nation arts; American landscape, Black women artists and postwar photography and film.  
 

Weõre very pleased to have John Medina back in the department after a long absence. John worked as our  

department analyst when I joined UCR in 2009, then left to lead the art department at UC Irvine. In his current  

role as Financial and Administrative Officer of the UCR Art and Art History departments, heõs already  

proven to be indispensable. José Ulloa Padilla has taken on a new position as Financial Analyst, keeping the 

budget aligned. We also welcomed Mark Tankersley as our new Administrative Assistant ñheõs the one 

youõll hear from when you plan to stop by the office. 
 

The speaker series, launched last year by Christopher Meadõs extraordinary talk on Japanese architecture, 

brought distinguished scholars to campus throughout the year, enriching our conversations about early modern 

South Asia, contemporary Mongolian art, and pioneering computer graphics. We also saw  two distinguished  

emeriti faculty, Malcolm Baker and Conrad Rudolph, return to campus to speak on the exciting work they 

continue to do in their respective fields. These exchanges, along with our partnerships with regional  museums 

and research institutions, have ensured a dynamic learning environment for both students and faculty . 
 

I want to especially acknowledge the generosity that makes all of this possible: Christopher Meadõs new  

endowed fellowship for art and architecture students; the Jim and Georgia Steinhart Photography Collection 

and Endowed Fund; and the continued support of the Brink, Carrott, and Forster -Hahn travel grant funds  

enable our students to conduct the kind of deep, original research that distinguishes our program. Weõre very 

grateful  to all our donors, alumni, and friends.  
 

In an era when visual media shapes political discourse, consumer behavior, and our most intimate  

relationships, the critical skills we cultivate in art history have never been more urgent. Our discipline trains 

students to decode the visual languages structuring contemporary experience, from algorithmic feeds  

to activist imagery. As communities worldwide grapple with questions of heritage, repatriation, and whose  

stories our monuments tell, art historians provide frameworks for understanding how images carry power, 

memory, and meaning across time. In teaching students to ask, òfor whom, by whom, and to what end,ó we  

prepare them to engage thoughtfully and compassionately with the world as it unfolds before them ñ

arguably, the best effort of scholarly endeavor.  
 

We thank you for being a part of that community, and we wish you all a healthy and productive 2026!  
 

Susan Laxton 

Associate Professor and Chair of the Art History Department  

The 2024/25 academic year was busy with teaching, advising, tenure reviews, and  
conference participation. I also published new work, including an illustrated booklet on 
òThe Circle of Poetry,ó which features a diagram drawn by nineteenth-century German writer  
and theorist Friedrich Schlegel. This booklet accompanies the permanent exhibition on the 
Romantic period at the Museum of Romanticism in Frankfurt, Germany. The museum makes   

original manuscripts by key figures  of the era accessible to a broad international audience.  In September, 
Der Spiegel, a leading German news magazine, interviewed me for a special 
issue on òThe Power of Love,ó specifically the òRevolution of Loveó by the Jena 
Romantics who lived and loved around 1800. The magazine edition, with a 
circulation of over half a million copies, was published in late 2025. I also  
designed a new upper-division lecture cross-listed with the psychology  
department titled òArt and Psychology,ó which I will teach starting in fall 2026. 
Finally, I was awarded a six-month fellowship by the Hamburg Institute for 
Advanced Study (HIAS) for 2027. 
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2025 was a busy and exciting year for me with several accomplishments. I spent the Fall 
quarter on sabbatical completing my book manuscript, Indigenous Insiders: Sights, Sounds, 
and Cross-Cultural Interactions in Mexicoõs Early Colonial Monasteries. The book animates the 
Indigenous histories of Mexicoõs early colonial monasteries by examining how Nahuas used 
and experienced the sixteenth-century Franciscan monasteries of the Puebla-Tlaxcala Valley, 

with cases ranging from confessionals to crypts and baptismal fonts to fountains. The book offers a new, 
more complete picture of the history of art and religious conversion in the Americas, demonstrating that 
Indigenous people were and remain a shaping force in the material culture of Mexican Catholicism.  
 

My book project emerged from data collected during field work at dozens of monasteries in Central Mexico 
and research in The Huntington Libraryõs impressive archives. My work at The Huntington culminated in 
the international conference two-day conference, òMusic in the Early Spanish Americas, Performance Spaces, 
and Archives,ó which I co-organized with Dr. Cesar Favila (Musicology, UCLA). This interdisciplinary  
conference investigated the multiple dimensions of the musical sounds that once reverberated across the 
Spanish Americas, highlighting the musical and sonic legacies preserved at The Huntington Library.  
 

2025 also saw the publication of several articles, including an essay on the soundscape of a colonial Mexican 
church in the edited volume Soundscapes of the Early Modern Hispanophone and Lusophone Worlds. In February 
I went to the College Art Association Meeting in New York City to receive the best article award for my essay  
òHaunted Monasteries: Troubling Indigenous Erasure in Early Colonial Mexican Architecture,ó Arts 13, no. 61  
(2024) from the Association of Latin American Art. Over the summer, my article, òMonasteries, Murals, and 
Environmental Degradation in Colonial Mexico,ó was published by the Art Bulletin , a flagship journal in the 
discipline, and my essay òPipes, Pigments, and Posas: Tapping into the Divine in Early Colonial Mexican 
Architectureó appeared in the journal postmedieval this fall.  
 

Outside the archive and field, I taught four courses on topics related to the art and material culture of Mexico,  
from the ancient Olmecs to Frida Kahlo and beyond. Another high point was teaching the new course  
òThe Art and Architecture of Tenochtitlan/Mexico City,ó which traces the urban history of Mexico City 
from its founding as the Aztec capital to the modern -day megalopolis. Using an interdisciplinary lens  
students grappled with how urban spaces are lived and represented using materials ranging from murals 
and monuments to literature and blockbuster movies . 
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This past year a significant portion of my time has been in the role of 
the departmentõs Undergraduate advisor. Over the past 18 months,  
I have worked across our campus with administrators and students to 
rethink our curriculum, offer more support to incoming students, and 
grow the Art History Major, endeavors I have found especially gratifying.  

On the scholarly front, I've been presenting new research at conferences. In February,  
I gave a talk at the Max Planck Institute for Art History in Rome in an international  gathering 
dedicated to the impact of Latin American artists in Post -War Europe. In my paper, I dug 
into old newspapers and digital archives about the Ulm School for Design , to describe the 
socio-political landscape of the 1950s, when this experimental institution was founded and received  many  
Brazilian artists and scholars. By focusing on the experiences of the graphic designer, Alexandre Wollner,  
who studied there between 1954-1958, the tensions of post-war Germany and strategies for rehabilitatio n 
begin to be revealed through a foreignerõs lens.  
 

Without a doubt the highlight of the year was visiting the Victoria and Albert Museum with Malcolm Baker, 
our former colleague and my former professor. In addition to many other things during his 25 years there, 
Malcolm oversaw the renovation of the Mediaeval and Renaissance Galleries, so that walking through  
and hearing his account of the challenges and triumphs of the project, enlivened those works in ways I wonõt 
soon forget. His enthusiasm remains infectious. 

This year began with an unforgettable journey to China, where I visited the World Art 
History Institute (WAI) at Shanghai International Studies University as a Guest Professor. 
Together with my husband, Johannes Endres, we participated in their speaker series  
Dialogues with Distinguished Scholars of World Art History, engaging in lively discussions 
with students and colleagues in Shanghai, Beijing, and Shenyang. 
 

Exciting research milestones include my new book, The Life of Busts: Likeness, Presence, and Remembrance 
(Brepols, 2026), and a return to a beloved project: co-editing Wings and Feathers in Early Modern Art and Thought. 
 

As co-director of the Center for Ideas and Society (CIS), I organized events spanning 
AI in the Humanities to Democracy in Peril. Our new Visiting Professor Program  
welcomed Finnish media archaeologist Jussi Parikka, who led a graduate workshop 
and delivered the keynote for UCR ARTõs Operativity and Digital Capture  
symposium. Graduate students and I also enjoyed an unforgettable visit to the  
Noah Purifoy Foundation in Joshua Tree together with Jussi (see photo). Together 
with my colleague Erith Jaffe-Berg in TDFP, we launched a new initiative of scholars ñEuropean Trajectories ñ 
with lightning talks for faculty and graduate students.  
 

In the classroom, I taught a course on self-portraiture ñfrom Renaissance origins to contemporary selfiesñ
and a junior/senior seminar on the enduring idea of the masterpiece. Next year marks my final year as CIS 
co-director, after which I look forward to a new collaborative project on Style with my husband.  

Chairing the department has kept me busy with administrative work this year, but Iõve still 
made progress on several research projects and explored a new direction in teaching.  
Last Spring I traveled to the International Society of Scholars of Surrealism conference to 
present my current work on surrealist photomontages of the 1930s. You can read a preview  
of the book Iõm preparing on the subject in the most recent issue of The International Journal 

of Surrealism: òSurrealism Writes the News: The Lost Photomontages.ó 
 

My interest in òpost-industrialó photography continues, most recently represented by an essay, òMnemopolis,ó 
which appeared in the Getty publication Ed Ruschaõs Streets of Los Angeles: Image, Archive, City. I also co-organized 
òOperativity and Digital Capture,ó a cross-disciplinary public symposium featuring media archaeologist Jussi  
Parikka, with colleagues Judith Rodenbeck and Gloria Kimña joint effort with UCR Arts for their Getty -funded  
Pacific Standard Time exhibition.  
 

An additional cross -disciplinary collaboration is afoot, this time with music colleague Amy Skjerseth, exploring  
the technological òpresetsó that have transformed cultural production. Weõre co-chairing a panel at the upcoming 
College Art Association Conference on the subject: òArtistic Presets: Technology, Labor and Innovation,ó and 
planning an edited volume linking electronic music, performance, and digital photography.  
 

The highlight of my year has been teaching an undergraduate stereograph course that resulted in the exhibition 
Shaping the Imperial Imagination, currently on view at the California Museum of Photography. Thirteen student s 
selected and interpreted stereographs from the museumõs vast collection, exploring the power of visual  
persuasion through hands-on work. Working with such bright and responsive young scholars was a delight, 
and Iõve agreed to teach the course each fall with a different themeñhopefully incorporating publication and 
public programming. Come join us at the Spring ô27 opening! 
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This past year for me was a time of finishing up and keeping on. I completed several  
research articles, highlighted by an essay on Edward Weston for a large-scale exhibition  
on the artist in Spain and an article on the affective qualities of landscape for an anthology 
on new approaches to writing Midwestern history. I also gave several presentations,  
including a paper on Native American photography in the 1930s, entitled òLaboring Through 

Indians at Work,ó which I presented at the College Art Association Conference in New York. Conrad Rudolph 
and I completed our book manuscript and photographic documentation project on emigrant inscriptions 
along the nineteenth-century wagon trails of the U.S. West. We hope to see it in print soon. I continued  
my work on the visualization and display of Pre -Columbian archaeological sites and objects in the context of 
US visual culture circa 1900. I also began a new collaboration with art historian (and former UCR student) 
Cyle Metzger on the visual culture of disability politics in the twentieth -century U.S. On a personal note, my 
oldest child graduated from high school and headed off to college. He plans to take an art history class soon. 
Andé I got to see Kris Neville in Berlin! 

I spent winter and spring quarters of 2025 on leave. I was in Berlin for most of the year, 
with shorter research and professional trips to Paris, Stockholm, and elsewhere, and a 
longer stay at the Herzog August Library in Wolfenbüttel, Germany. I made progress on 
my book project on the beginnings of architectural history in early modern topographical 
literature, writing two chapters and making substantial revisions to others. As always, though, 

other things got in the way, including a conference paper on the acoustic and musical  dimensions of Rosenborg 
Palace in Copenhagen and an article on early modern research on the arctic. I also gave lectures in Rome, 
Strasbourg, and at the EU Center of California, all to do with the interpretation of architecture and culture 
in the sixteenth and seventeenth centuries. 
 

This fall I have taught the lower -level introduction to architecture and a graduate seminar on early modern 
printing and publishing, with classes held at the Huntington, the Los Angeles County Museum of Art, the 
Getty Research Institute, and UCRõs own Special Collections. We all put miles on our cars, but it was worth it! 
 

In the summer of 2025, Jason Weems came through Berlin on a grand tour, which was a very welcome 
distraction from a sea of old booksé. 

Johnathan Truong, a computer engineering major at UCR took AHS 007 (World Art) with Professor Johannes Endres 
to fulfill a breadth requirement in Fall 2023. The class left a lasting impression on Johnathan who wrote to hi s 
former professor in early January with significant news.  
 

Good evening Professor, 
 

This email may very well come off highly unexpected, but I'm just here to express some gratitude. I am currently a 4th-year 
computer engineering major, and I took AHS007 as one of my breadth courses in Fall 2023. I didn't attend office hours or  
anything of that sort, so you wouldn't recognize who I am. However, World Art has solidified its spot as my favorite course 
taken here at UCR (next to World Dance). Art has always been a passion of mine, falling in love with all different types of 
mediums since I can remember. But with the pressures of societyé I went down the engineering path. As I go through more 
and more rigorous courses, I look back and appreciate my time in AHS007 even more. The course gave me a glimpse of what 
life would be like if I pursued what I most enjoyed. 
 

Anywho, taking World Art inspired me to finally decide on the type of tattoo  
I wanted, a decision I was conflicted about since high school. And I thought it wouldnõt 
hurt to share with you. 
 

éI wasn't too investigative when getting it done, but I believe this work is inspired by 
Baroque architecture and jewelry, specifically its filigree and embellishmentsé  
Nevertheless, Baroque was my favorite time period to learn about and was my second favorite style, first being Rococo. 

 

(Johnathanõs message and images are used with permission) 

 

Over the past year Malcolm Baker has continued to work on his catalogue raisonné of the busts 

and statues of L.F. Roubiliac (1702 -1762), using a research grant from the Paul Mellon Centre  

in London to examine works in Washington, Paris, Dublin and Birmingham. He explored the  

methodological challenges of this project in his 2025 Edward A. Dickson lecture, òThe Art-Historical  

Genre that Dare not Speak its Name? Authorship, Objects and Reconfiguring the Sculptural Catalogue 

Raisonn®ó at UCR. In addition, he has given papers at the INHA, Paris, the 2024 CIHA conference 

in Lyon and at the Royal Collections Trust, Windsor Castle and examined a PhD in Toulouse.  

Recent publications include: òMaterial: Engaging with the Stuff of Artó in G. Johnson ed., Art  History 

Now (Routledge); an extended review in the Burlington Magazine of the late Klaus Herdingõs  

monograph on Pierre Puget; and an essay (co-authored with Alex Potts and Alison Yarrington) on 

òDavid Bindman and Sculptureó for the Sculpture Journal. Among recently completed forthcoming 

pieces are an article on òRoubiliac and Vierpyló; an essay on òHans Ulrich Gumbrechtõs Production 

of Presence and the Materiality of Eighteenth -Century Sculptureó (for Konsthistorisk Tidskrift); an 

article (co-authored with Peregrine Horden) on òCommemorating Dodington Greville: Henry 

Cheereõs portrait relief and monument at All Souls College, Oxfordó, and a review of the exhibition  in 

Vienna about Franz Xaver Messerschmidtõs so-called òcharacter headsó. 

During the last year, I and Jason Weems have finished and submitted for publication, Signature 

Rocks: Emigration and the Signed Landscape in Indian Country 1830-1869, a study of the practice 

of mass signing by the Euro-American òemigrantsó; (as they called themselves) who made the 

overland passage from the Missouri River to the Pacific from 1839 to 1869, particularly on the  

immense rock formations that were often used as landmarks along the way. òWonders: Guide 

Culture and Narrative Detail in Western Images Related to Pilgrimage in the Holy Land,ó  

appeared in Oxford Art Journal 48, (2025) 1-22. In this study, I show how a particular  body of  

narrative details in mainstream works of art (among others, by Titian, Murillo, Ghirlandaio,   

Botticelli, Bellini, Masaccio, Mantegna, and Rubens) could come only from guide books and  

personal accounts of pilgrimage to the Holy Land, in the process revealing a newly recognized 

category of written artistic sources. More specifically, I discuss how narrative detail such as  

site-stones, locational allusions, and references to site-practices at pilgrimage places are part of the 

content of some images, vestiges of an accompanying bottom-up rather than top -down spiritual   

dynamic that added something to the traditional iconography. While waiting for publications  

to appear, I have returned to the Middle Ages.  

The upper cloister of the Franciscan monastic complex of San Martín de Tours at Huaquechula, Mexico. 

Painted by a Nahua artist around 1585, the mural shows an Indigenous Nahua confraternity walking 

in a Holy Week procession. The mural offers tantalizing clues about how Indigenous people used a missionõs 

built spaces, and became the basis for Professor Savannah Esquivelõs article on the interconnections 

 of Nahua confraternities, monastic art patronage and viewership, and ecology in early colonial Mexico   

published in The Art Bulletin  in 2025.  
 

View of the Saint Lawrence chapel (oratory 5) from the antecoro, upper cloister, Monastery of San Martín de Tours, 

Huaquechula, Mexico.  Photo: Savannah Esquivel 
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Since 1875, the Four Corners Monument sits isolated at the northeast corner of the  

sovereign Navajo Nation,  where it marks the convergence of four U.S. states ñ Arizona,  

Utah, Colorado, and New Mexico. Over the past hundred fifty years, the monument 

has increasingly become a popular tourist destination, though it appears solely to 

celebrate its colonial cartography. In 2010, however, something unique happened. 

The Navajo Nation and the Ute Mountain Tribe, with assistance from various  federal 

agencies, completed a total redesign of the monument. Its newly enlarged complex now 

situates a medley of forms that inscribe Indigenous values to the cadastral landmark . 

Therefore, it now appears the monument convenes two systems of culture ñ Indigenous American and  

Western-US settler-colonial ñ altering the commemorative significance of the Four Corners Monument.  
 

Careltonõs dissertation evaluates three responses to Galileoõs lunar representations: 

Claude Mellanõs 1637 lunar engravings; Johannes Heveliusõs 1647 lunar atlas,  

Selenographia: sive, lunae descriptio; and Giovanni Battista Riccioliõs 1651 Alma-

gestum novum. Each of these projects represents a different type of collaboration 

between artist and scientist in the early modern period.  In revisiting seventeenth

-century selenography, she hopes to enhance the understanding of the intellectual 

landscape of early modern Europe. The Carrott Grant enabled her to travel to Paris 

to conduct primary source research at the Bibliothèque nationale de France and the Paris Observatory.  

 

 

This talk examined how the Los Angeles arts production team Carp utilized 

loopholes and new grant categories created by the N.E.A. to fund their exhibitions  

during the long 1970s. While there is a canonized history of the òdematerializedó 

art object, there is a lesser-studied history of those who empowered artists in 

these pursuits, and an even lesser-known history of the funding that enabled   

this vaporization. Carp is a prime example of these understudied areas. To  

assist artists in the creation of public, ephemeral, and peripatetic artworks, Carp   

needed to stand at the complex intersection of art, the public, and money. A s 

they succeeded in their fundraising, their projects  became successful confrontations to pressing social issues 

while maintaining the DIY spirit of that decade. However, their success still depended on funding, showing 

that art in that era was tied to government and economic policies, even though artists often claimed otherwise.   

 

  
 

The Library of Congress is the worldõs largest library, and its visual collections 

in the Prints & Photographs Division alone number 17 million items. Because 

of its scale, it can be difficult to understand what the Library actually has, or how 

to see it as you conduct your research. Attendees heard from Leigh Gleason 

about navigating the art and visual collections at the Library both remotely from  

California and in -person in DC, and learn about fellowships offered by the library.   

 

 

 
 

The Hiroshima Peace Memorial was designed and built between 1949 and 1955 as 

a permanent monument to world peace by the great Japanese modernist, Tange 

Kenzƺ. The monument seems so complete and self-evident that few visitors stop 

to ask an obvious if overlooked question: Why is the Peace Memorial not located 

at the hypocenter, the elevated site where the atomic bomb Little Boy detonated 

1903 feet in the air and annihilated an entire city in less than a second on  

August 6, 1945? Why is the Peace Memorial in fact located some 1200 feet 

distant from the hypocenter on another of Hiroshimaõs many islands? It is as if 

we had decided to erect the 9/11 Memorial,  not where the World Trade Center 

Towers stood until September 11, 2001, but elsewhere in New York City, on Wall Street for example. I take on this  

question by locating Tange Kenzƺõs design at the intersection of Western paradigms of architecture and planning  

codified  by Le Corbusier with Japanese traditions of cultural space and architecture. These traditions engage both  

Shintƺ and Buddhist beliefs and are rooted ultimately in the himorogi ñ the sacred Shintƺ enclosure where earth 

meets sky, and humans gather to welcome spirits called kami. Shaped by a sense of time and space unlike what  

we in the West assume when speaking of place, the himorogi answers our question in ways that we do not expect.  

 

 
 

How do you draw a line with a computer? When the Hungarian -born, Paris-based 

artist Vera Molnar (1924-2023) began experimenting with electronic computers 

in 1968, this task was not as simple as the click of a mouse or the swipe of a 

finger. Molnar had to translate her visual language of geometric abstraction  

into alphanumeric instructions that a computer would understan d. Though she 

generated thousands of computer plotter òdrawingsó over the next two decades, she left behind limited technical  

documentation from this period, leaving it up to viewers to imagine the algorithms behind her compositions.   
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Shayan Rajani is an Assistant Professor of History at Michigan State University. 

He is the author of Leaving Legacies: The Individual in Early Modern South Asia 

published by Cambridge University Press in 2024. His research interests 

include  early modern South Asia, particularly the region of Sindh, the history  

of the individual and self -representation, and gender and sexuality.  
 

 

 

This presentation examined the uses of Buddhist teachings, iconography, and 

symbols in Mongolian contemporary art. Through a comparative analysis 

with well -known contemporary Himalayan artists, the presentation discussed  how 

the typology of the òTwo Buddhismsó (Paul Numrich 2003, Johan Elverskog 

2006), which refers to ethnic and local vs. modern and transnational, has an 

interesting parallel in contemporary art. The talk introduced and analyzed 

prominent Mongolian artists, such as B. Baatarzorig, B. Nomin, D. Soyolmaa 

and Ch. Baasanjav, whose works have been shown in galleries and museums 

around the world.  

 

The verdant Kashmir Valley, a place of unearthly beauty, has long been a subject  

of praise and description. The history and geography of Kashmir appeared in 

multiple literary genres, including Sanskrit sources which claimed the valley  to 

be a sacred landscape and Persian courtly literature which characterised 

Kashmir as being jannat nazir (paradise like). Recent scholarship has highlighted 

the connections between Mughal literary imaginings, political discourse, and the construction of gardens in 

Kashmir, interpreting these landscaped spaces as a means to claim sovereignty over the land. In the nineteenth 

century, the region was again the subject of an imperial discourse, that of the British empire, a discourse 

shaped by a particular interest in the production of Kashmiri shawls, a highly sought after commodity in 

Victorian England. Among the shawls were a small set of embroidered ômapõ shawls which depicted the city 

of Srinagar and its significant landmarks, both natural and manmade, one of which was sent as a gift to 

Queen Victoria. This paper explored the image-making practices which underlay the production of these textiles,  

departing  from existing scholarship which has emphasized their  imbrication within the colonial enterprise.  

 

 

Signature Rocks is the first systematic study of the surviving òsignaturesó 

inscribed by the emigrants, as they called themselves, on both the famous and 

not so famous rock formations that line the overland trails through Indian 

Country from the Missouri River  to the Pacific from the 1830s to 1869.  

Once numbering in the hundreds of thousands, only several thousand have  

survived. Following the overland crossing, we read these inscriptions ñ an unrecognized and vanishing 

American archive ñ in light of a number of motivations to signing culled from the over two thousand 

emigrant journals and other accounts that have come down to us. The result is a new understanding of 

this completely overlooked aspect of one of the most iconic episodes in the history of the United States.  

 

In the popular imagination an òart bookó is very often understood to consist 

of an illustrated study of the life and works of an individual artist. But changes  

within art history as a discipline has meant that the art historical monograph,  

while often still devoted to a single artist has become more thematic and the  

catalogue raisonné has increasingly been seen as something done in the museum rather than the academy.  

This lecture suggests that recent engagement of scholars within the humanities with the òmaterial turnó  

has opened up new possibilities for the catalogue raisonn®, especially of a sculptorõs work. How might this 

marginalised genre be re-configured so as to serve new interpretative purposes?  
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During the 2024-25 academic year, Ph.D. candidate Ashley McNelis continued to work on her 

dissertation, òLaboring for the Camera: Performances of Care in the 1970s and 80s.ó This work 

was supported by the 2024ð25 Campbell Graduate Student Dissertation Support Award, CHASS, 

UC Riverside, and the 2024ð25 E. Rhodes and Leona B. Carpenter Foundation Fellowship. She 

was the nominated speaker from UC Riverside for the 7th Annual Getty Graduate Symposium, 

Getty Center, in February 2025, and presented at the 9th Annual Feminist Art History Conference, 

American University, Washington, D.C., in September 2025. She was also nominated for the 2024ð25 

Distinguished Teaching Award, UC Riverside. In January 2025, she began her role as the research 

assistant for the Expanding the Study of Performance in Women Artistsõ Archives research project at the Getty Research 

Institute in Los Angeles. There, she helped shape and expand the Feminist Research LibGuide, contributed to the 2025ð26 

How to Be a Guerrilla Girl exhibition, and supported academic outreach projects such as the Higher Ed Curriculum  

Workshop: Teaching Feminist Art with Data, Archives, and Exhibitions, among other projects.  

Graciela Pacheco is a first-year MA student in the History of Art Department who is beginning to   

develop her research on early modern Northern European prints, focusing on themes of materiality  

and mimesis. She is also working on the curation of Andrew Dolkart 35mm images of vernacular  

Brooklyn architecture in the Visual Resource Center, supported by the Color Film Emergency 

Project, National Endowment for the Humanities Fellowship.  

After attending the Middlebury Language Schoolõs 7-week summer immersion program in Italian 

funded by a 2025 Kress Award, Rachel Shermock  is back at work beginning her research on  

armor in early modern Italian art. She is currently investigating how armor, both metal suits and 

artistic representations, appeared in Renaissance visual culture. More specifically, through her 

research she has found depictions of armor to be widely intermedial, crossing various forms  of media 

to embrace many social and artistic influences present in early modern society. 

Rebecca Teague (she/her/hers) is a third -year Ph.D. student in UCRõs History of Art Department 

focusing on early modern Italian figural sculpture and tomb monuments.  She has participated in 

numerous workshopsñfrom the Medici Archive Project in Florence to the Getty Research Institute 

in Los Angelesñas well as presented her work at conferences like the College Art Association 

(CAA) and others. Her current research for her dissertation prospectus, though in its infancy,  

examines the life and tomb of Isotta degli Atti (ca. 1432-1474), the mistress and later wife of  

condottiero and Lord Sigismondo Malatesta (1417-1468) of Rimini. While most literature dedicated  to 

Isotta concentrates on her husbandõs odious legacy or her medals as some of the earliest exemplars of 

the type, Teague seeks to re-center Isottaõs agency in the production of her tomb monumentñone of the earliest Italian 

wall monuments dedicated to a woman.    

Xinqian Zhang: 2024ð2025 marked my first year in the PhD program, and also my first year living  

and studying in the United States. Before coming to UCR, I completed my undergraduate studies 

at the China Academy of Art and my masterõs degree in the UK. Arriving in a new country has 

been a uniquely enriching experience: I am encountering new scholarly approaches and academic 

cultures, and I continue to notice both the similarities and the differences between these systems, 

even within my own field, early modern Chinese art history and its cross-cultural interaction. One 

of the most memorable parts of this year has been visiting museums in the U.S. The Metropolitan 

Museum of Art left a particularly strong impression on me, especially because I found one of the objects 

I study there: a Qing-dynasty porcelain  cup from the òTwelve Flower Deitiesó series. 

Sarah Grace Faulk continues to work on her dissertation on the work of artists Sturtevant and 

Lutz Bacher, Sex is Not Safe, Speech is Not Free, Images Are Not Innocent. In the summer of 2025, she 

conducted research at The Betty Center in New York City and at the Astrup Fearnley Museet in Oslo 

with the support of the Center for Ideas and Society. She has written a review forthcoming  

in ASAP Reviews on Lutz Bacherõs recent retrospective in Oslo. Recently, she presented her work 

on Lutz Bacher at UCLAõs graduate student conference hosted by the Hammer Museum. In 2026, 

she will present a paper on òDomestic Video Practicesó at CAA.   

Homer  Arnold continues to advance his dissertation, òAt Your Service: Carp and the Art Worldõs  

Service Economy,ó while also pursuing his ongoing  oral history project with Some Serious Business. 

He remains a research assistant to Andrew Perchuk, Interim Director of 

the Getty Research Institute, where he is currently supporting Perchuk on 

a forthcoming essay on Robert Irwin and contributing to the curatorial 

development of an upcoming exhibition on the New York No Wave 

movement. He spends his spare time with his family's new addition: Banksy.   

Erica Castillo: Iõve had the privilege of working at the Visual Resources Center, connecting global 

photography to my knowledge. My community engagement has been in support of being a 2025 

Gluck Classroom fellow. As a first -year grad student, my research focuses on material culture in 

Latinx and Indigenous art, with a special interest in publicly accessible art forms. By visiting spaces  

like Chicano Park in San Diego, I explore how architecture and murals serve as living archives of 

cultural memory and political resistance. I have attended numerous discussions, conferences, and 

events engaging me with scholars whose insight has enlightened my approach to art history.   

Rebecca Allen, masterõs candidate, conducted archival research at the Kupferstichkabinett in Berlin, 

the Herzog August Bibliothek in Wolfenbüttel, and the Bayerische Staatsbibliothek  in Munich during 

the summer of 2025 with support from the Françoise Forster-Hahn Graduate Travel Award. She 

advanced to candidacy in Fall 2025. That same quarter, Allen was awarded a Gluck Fellowship in the 

Visual Resources Center, where she contributes to the Color Film Emergency Project. She is currently 

completing her masterõs thesis, which investigates how visual and textual strategies of secrecy 

persisted across the shift from manuscript to print in fifteenth - and sixteenth-century European 

alchemical literature.  

Breana Lepe is a second-year MA student who is completing her coursework while writing  her  

thesis. Her research focuses on Californiaõs sociopolitical atmosphere of the 1980s to present day, 

and how queer Chicanx artists were able to use visual and performance art to confront racism  

and homophobia disguised as state violence. Breana explores the responses of these contemporary 

artists as they navigate the tensions of the Chicano Movement, and the Reagan administrationõs  

handling of the AIDS crisis with the introduction of the Immigration Reform and Control Act of 1986. 

Her overarching  goal is to understand how works by these artists contributed to the visibility of queer 

Chicanx/ a/os in academia and how these experiences have allowed for celebration and mourning i n 

intersecting communities. As the Parks-Riverside Arts Museum  Fellow for the 2025-2026 academic year, Breana hopes to 

collaborate with local artists, community members, and allow visibility for underrepresented voices in museum spaces.  
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